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• MA in Art History
• MFA in Studio Arts

School of Art
The School of Art offers 2 Master degrees, a Master of Art (M.A.) in Art History and a Master 
of Fine Art (MFA) in the studio area. The MFA degree is designed for the professional artist 
including those who plan to teach art at the college level while the M.A. degree prepares 
students for graduate work leading to careers as academic instructors, museum curators, or art 
critics and in allied fields such as art administration, historic preservation and gallery work.

The Master of Fine Arts is a project based, non-media specific curriculum that focuses on 
individual artistic development and creative leadership. The program brings together talented 
individuals from a variety of different media building a community that fosters exploration, 
professionalism, and creative success. Each semester students develop, propose, and execute 
projects; the development and iteration of these projects is a creative act in itself and a core 
concept of the program. The goal is twofold, to center the graduate experience in the conceptual 
and production processes of sophisticated art making, and to graduate individuals who are 
capable of successfully developing, organizing and executing complex artistic/entrepreneurial 
endeavors. Projects based in all traditional fine art media along with environmental art, new 
media and installation can be accommodated. The program is housed at the Melvin Graduate 
Studios and exhibition space. The faculty are leading experts in their field as artists, art 
historians and designers. Art History faculty have extensive experience in the field of museum, 
archival research and are published on a range of topics. Studio faculty are leading creative 
practitioners of national and international recognition. 

Art History Resources:
Ancient Greek & Roman Civilization, Medieval 
France, Germany & Britain, Renaissance Italy 
& Northern Europe, Baroque Italy & Northern 
Europe, Rococo & Neoclassical France & Britain, 
Modern France, Spain, Germany & Britain, 
Contemporary Europe & The United States, 
History of Printmaking, History of Photography

Facilities:
Advanced Kilns – Wood, Gas and Electric,  
Metals & Woodwork Shop, Advanced Computer 
Lab, Fabrication Yard, Printmaking Facilities, 
Letter Press Facilities, Individual Studios in The 
Melvin Graduate Complex

HOW DOES KLEE USE COMEDY?

- Satire - 

- Masks, Puppets, Performers -

- Theatrical Landscape -

Paul Klee uses comedic elements as a technique for his 
paintings throughout his career. Comedy is the 
common factor throughout the entirety of his works 
though its application in terms of formal elements does 
change; this study traces its Klee’s comedic 
transformation. 

- Klee begins with his satirical caricatures as a 
means of social commentary

- He uses alienation techniques in�uenced by 
Brecht’s epic theater demonstrated in the 
materiality of his works that create an intimate and 
arti�cial setting

- Masks, puppets, and performers dominate his 
subject matter, commenting on his a�nity for the 
theater and also serving the same function as 
alienation e�ects

- His theatrical landscapes use techniques from the 
Künstlertheater, combining the fore, middle, and 
background, engaging the viewer to look closer

- Throughout his career he uses comedy as a means 
of psychological ventilation and towards the end of 
his life his works become humorous

I would like to thank the Zentrum Paul Klee for the 
images and research opportunites. I would also like to 
thank the Graduate School and the School of Art and 
Architecture at Montana State University for their 

generosity and grant funding.
  

For a further analysis of the comedic in the works of 
Paul Klee please join me for my thesis defense 

November 13th 10 a.m. in Haynes Hall Room 216. 

Paul Klee tends to resist classi�cation in terms of 
style, since his style varies widely over the course of his 
career. Klee participated in and was in�uenced by a 
range of artistic movements including, surrealism, 
cubism, and expressionism but was not faithful to any 
one particular genre. The one element that is consistent 
throughout the entirety of his career is comedy. My 
research revolves around the evolution of comedic 
techniques used as formal elements in the works of 
Paul Klee.  

Looking at Klee as the comedian, I will assess his 
application of theatrical traditions as innovative 
strategies for constructing visual compositions.  
Borrowing techniques from the epic theater tradition 
and the relief-like stage of the Künstlertheater, Klee 
constructs an intimate setting in which the viewer must 
engage, acknowledging the arti�ciality of the scene 
and making them address the issues at hand. Klee not 
only used comedy as a type of cathartic device, but also 
as a satirical device for social commentary. As I hope to 
demonstrate, theater is everywhere in the works of Paul 
Klee and in particular, the overarching element of 
comedy. Klee created his own vision of the comédie 
humaine, which takes the world as its stage, and 
where everyday subjects are actors, methodically 
constructed, deconstructed, and re�gured into 
Klee’s very own comedic act.  As consistently as his 
work changes through his development as an artist, 
comedy is a factor that consistently carries through.

In 2006 the Zentrum Paul Klee created an exhibition, Paul Klee: Theater 
Everywhere that focused on the artist’s love of the theater.  According to the 
director, Dr. Juri Steiner, the subject has remained largely untouched and it was 
the ambition of the exhibition to establish new interdisciplinary horizons for 
Klee’s scholarship.  I would like to accept this invitation to establish a new 
disciplinary horizon and take this notion of the theater one step farther into the 

realm of the comedic.
References:
Hopfengart, Christine. Paul Klee: Theater Everywhere. Hatje Cantz Publishing, 

 Two Men Meet, Each Believing the Other to Be in a Higher Rank, 1903

Mask of Fear, 1932 30 of 50 puppets made by Paul Klee between 1916-1925

Hermitage, 1918

- Bauhaus Years - - Years Before Death -

The March to the Summit, 1922 Angel Applicant, 1939

Ventriloquist and Crier at the Moor, 1923

Poster by MA in Ar t Histor y cadidate, 
Jesine Munson
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Ernest For ward, MFA Thesis E xhib i t ion

Francesco Gill ia, Paint ing in Graduate Studio

Wood burning kiln located at MSU graduate 
studios. Kiln built by MSU graduate student

Kat ie Brown, MFA Thesis E xhib i t ion

Kat ie Brown, MFA Thesis E xhib i t ion

The M.A. program is supported by a visual resources collection, a historic press collection and 
the Helen E. Copeland Gallery.  MA graduate teaching assistants engaged in apprentice teaching 
have access to digital imaging resources for PowerPoint lectures and office  space suitable for 
tutorials and grading. Additionally, students may reserve a conference  room for discussion of 
graduate issues and planning of special events such as exhibitions  and symposia. 

ADMISSION

Students applying to the MFA program should be prepared to upload a portfolio of 20 jpg 
images during the online application process, as well as an artist statement, a current resume 
and requesting three letters of recommendation (the request will be made during the online 
application process).  In addition, you will have the opportunity to upload unofficial transcripts 
for initial review; however, we will still require official transcripts to be submitted. Completed 
application for the following academic year must be received by February 15.

The M.A. Program welcomes applications from all those interested in seeking an advanced 
degree in Art History.  The MA degree is a thirty-two unit program that emphasizes focused 
study of cultural production from ancient times to the present and interdisciplinary connections 
with collateral departments in the Colleges of Arts & Architecture and Letters & Sciences.  Art 
History faculty meet twice a year to read and assess applications, with particular sensitivity to 
the students’ work and professional goals.  All materials must be uploaded by March 15 (Fall 
deadline) and October 15 (Spring deadline) for full consideration. In addition to completing the 
online application, candidates for admission to the Art History M.A. Program must upload a letter 
of intent, one writing sample, undergraduate transcripts, GRE scores (official scores should be 
sent to MSU), and three letters of recommendation (the request will be made during the online 
application process).

FINANCIAL ASSISTANCE 

Limited numbers of graduate teaching assistantships and tuition waivers are usually available 
within the School of Art and are awarded on a competitive basis to formally admitted graduate 
students in the second and third year of the program. 

FACULT Y

Department Address:
213 Haynes Hall
Montana State University
Bozeman , MT 59717-3680
Phone: 406-994-4501
Fax: 406-994-4099
Email: art@montana.edu
Web: www.montana.edu/art

Director
V. Judge

Professors
J. Conger
S. Newman

Associate Professors
G. Janzen
T. Larkin
S. Mast
R. Gee
R. Beamish
D. Adams
J. DeWeese
M. Newhouse

Assistant Professors
J. Hatch
M. Ragain 
J. Zimpel

Continuing Adjuncts
B. Emberlin
B. Petersen
D. Riebe
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