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Stylistic variation (SV), or the ability to
adapt one’s speech to different speakers
and settings, is a fundamental aspect of
communicative competence. The goal of
this article is to help intermediate and
advanced learners become aware of, and
eventually use, spoken SV in French,
which they seldom encounter in the
sociolinguistically reduced classroom. We
posit that using film effectively sensitizes
learners to formal and informal traits of
French and the contextual nature of
language in general. First, we define and
give examples of SV. Then we discuss the
use and selection of film excerpts. Finally,
we present a pedagogical sequence using
two scenes from the movie Une Fille seule
(Jacquot).

French films released during the Popular
Front era have attracted much critical
attention not only because of the
exceptional historical context, but also
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because many of the classic films of the
French cinematic canon—particularly
those by Marcel Carné, Julien Duvivier,
and Jean Renoir—were released during
that brief time span. La Belle Equipe and
Renoir’s Le Crime de M. Lange, both
released in 1936, reflected the aspirations
of the urban working class as well as the
political tumult linked to the rise of
fascism and the threat of war in Europe.
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Voila plus de quatre siecles qu’on s’agite en France
sur le sujet controversé des emprunts aux langues
étrangeres et que le discours demeure presque
insensiblement le méme. Les interventions étatiques
et les critiques acerbes de certains écrivains,
chroniqueurs, professeurs et linguistes sont bien
connues. Mais les dictionnaires, quel parti prennent-
ils dans ce débat? Ce court article a pour objectif de
rendre compte du traitement et de I'intégration des
anglicismes dans un dictionnaire généraliste, le
Nouwveau Petit Robert (2002), et deux dictionnaires
spécialisés, le Dictionnaire de franglais (1980) et le
Dictionnaire des anglicismes (1988), en esquissant la
position idéologique de chacun.

L’histoire du francais est la construction
multiséculaire d"un monolinguisme institutionnel;

ce monolinguisme est fictif, mais la fiction a
puissance de mythe. Aux raisons politiques se mélent
des motifs idéologiques, formant des représentations
unitaires massives: pureté et homogénéité de la
langue coincideraient dans 1'unicité partout
recherchée. Un tel monolinguisme

a des effets que I'on peut regretter. Il entrave une
évolution saine de langue (graphie, féminisation),
rend sourd a la variation (frangais régionaux,
langues minoritaires), isole la France au sein de
’espace francophone. Prendre conscience d'une

telle appartenance implique que I’on abandonne la
norme monolinguistique et I'idéologie de cette
norme.
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986 The Palais des Tuileries has long been cast into
oblivion in the French psyche. Paradoxically, it has
resurfaced in controversy since 1871. For scholars the

Louis J. Iandoli destruction of the great monument is often a mystery
to which they give scant consideration. Considering
“The Palace of  the events that took place at the palace from the

the Tuileries Revolution through the Second Empire and the

and Its Commune, it is baffling that the residence is so dimly
Demolition: recollected. This article considers the discussions in
1871-1883" the Assemblée Nationale and the Sénat concerning the

Tuileries Palace from 1871-1883 and the subsequent
fate of the palace in the minds of the French.

LITERATURE

1010 The glance that Lydie Salvayre casts upon
contemporary society is a mordant one, and the
critical gaze she directs toward the social institution
that we call “literature” is especially intriguing. In

Warren Motte her fiction, Salvayre elaborates commentaries on the
uses of literature for those who turn toward it, either

“Lydie Salvayre as readers or as writers. The characters she creates

and the Uses of embrace literature for a variety of reasons, and the

Literature” results of their experiments vary widely. Salvayre
herself is committed to the idea of literature as a
public gesture, yet she remains deeply skeptical
about its eventual uses.

1024 En 1993, Iécrivain frangais Henry Raczymow publie
un “roman”, Bloom et Bloch, qui met en scéne deux
étres fictifs: Léopold Bloom et Albert Bloch,

Cécile Hanania protagoniste et personnage d’Ulysse de Joyce et de
A la recherche du temps perdu de Proust. L'ouvrage
“Bloom & Bloch relate la quéte littéraire de ces deux bonshommes,

d’Henri convolant dans un domaine rural pour écrire une
Raczymow: du  ceuvre magistrale. Faite sur le modele du Bouvard et
roman au Pécuchet de Flaubert, cette tentative scripturale est
‘judan”” une interrogation désabusée sur la condition

d’écrivain. Elle contient également une réflexion sur
la relation de I’écriture a la judéité et sur la nature du
genre romanesque.
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NOTE

Although Jacques Poulin’s novel Les Grandes Marées,
published in 1978, appears to deal primarily with

Gilles Labrie universal themes, a closer reading reveals it to be a
fictional representation of the 1960s and 1970s in

“Quebec’s Quebec’s Quiet Revolution. This article explores the

Quiet novel’s representation of the Quiet Revolution itself

Revolutionin  and the changes it brought about in Quebec society

Jacques Poulin’s pertaining to women, elites, language, identity,

Les Grandes religion, politics, and independence. In the end, this

Marées” cautionary tale warns of the dangers this new society
harbors: the exclusion of some of its members.
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